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“Relax, don’t do it, when you’re…”: Phallic Appetition
In hard core pornography’s phallic economy of pleasure the ‘money shot’ is a deviation from the biological norms of reproductive heterosexuality. It shifts desire from the tactile sensation of the ‘thrusting cock’ into the reflective representation of masculine pleasure as a visual spectacle. Linda Williams connects the transductive sublimation of the cinematic ‘money shot’ with consumer capitalism:

In combining money and sexual pleasure – those simultaneously valuable and dirty things – the money shot most perfectly embodies the profound alienation of contemporary consumer society. […] Perhaps in the money shot’s repeatedly inflated, ‘spending’ penis we can see condensed all the principles of late capitalism’s pleasure-oriented consumer society: pleasure figured as an orgasm of spending; the fetish not simply as commodity but as surplus value of orgasm.
 
The ‘money shot’ is a technology of representation that produces a coalescence of the anatomical penis with the phallus. There is a melancholic trace that haunts the ‘money shot’. Judith Butler argues the “conflation of desire with the real – that is, the belief that it is parts of the body, the ‘literal’ penis, the ‘literal’ vagina, which cause pleasure and desire – is precisely the kind of literalizing fantasy characteristic of the syndrome of melancholic heterosexuality.”
 The daydream reverie of fantasies percolates with subjacent phantasy; the ‘money shot’ represents the fantastic material excess of direct heterosexual desire and effacing the melancholic incorporeal phantasm of phallic lack. Indeed, Lynne Segal notes that popular culture is “saturated with the same image of ‘masculinity’ as some type of insatiable sexual appetite.”
 Beyond the musty grit of hard-core porn is the everyday shadow cast by the phallus. As Segal argues, “the general social power of men sustains the symbolism of phallic power through encouraging or controlling how women and men relate to their bodies.”
 
Gender relations do not involve the hyperbolic sexual appetite of masculinity as represented in popular culture; rather, to borrow a term from Alfred North Whitehead, the iterative differential repetition of masculinity is congruent with the everyday micropolitics of gendered appetition. Appetition is a relation of futurity that is “at once the conceptual valuation of an immediate physical feeling combined with the urge towards realization of the datum conceptually prehended.”
 Whitehead gives the example of ‘thirst’ as “an immediate physical feeling [of the socio-biological experience of thirst] integrated with the conceptual prehension of its quenching [i.e. having a drink of water].”
 Appetition is one way to think about the iteration of gender relations. Or to frame it as a question, What is phallic appetition?
To begin with, the phallus is more than a symbolic representation of the penis. The phallus works as an immanent machine of distribution within the Real of the Symbolic by extracting the singularities between (at least) two series of signified and signifier.
 More accurately, it is an iterative redistribution machine of power relations. Bodies are arrayed as patriarchal social relations according to various temporal and affective orders of expectation and anticipation. In the ‘money shot’ of hard core heterosexual pornography, masculine power literally comes when ‘he’ is ‘going to’ all over ‘her’ face (or ‘faciality’ of ‘her’ ass). 

The ‘going to’ of masculine power is a complex temporal movement of actualization from the bodies and mixture of bodies to the hegemonic incorporeal sense of being ‘masculine’. In Bergsonian terms, the character of the ‘going to’ is the schema of masculinity. Generally, the grunting anticipation of masculine power that comes when the power is ‘going to’ is gathered together from transversal lines of force across and through bodies, culture, technologies, and material relations. The lines of force are renewed on the dance floor, at dinner, at work, in a factory, and probably even at birth. The phallus organises multiplicities; including the multiplicity of the anatomical penis and material infrastructure of sexual relations that end with the ‘money shot’. 

The ‘shot’ is thus an act of framing, but not simply within the cinematic frame of hard core porn. The ‘shot’ arrests the passage from the multiplicity of infrastructural forces that prop up masculine pleasure into the apprehension of a single triumphant flow of gushing semen. The ‘money shot’ is a technology of representation for reducing the multiplicity of the socio-physiological penis and sexual relations distributed throughout the social into the event of the phallus where the phallus redistributes itself. The ‘money shot’ is iterative, a differential repetition of masculine power through the temporal orders and ordering of the masculine onto-genetic schema. What matters is not what stays the same – melancholic heterosexual fantasy – but the patriarchal redistribution of power in differential gender relations; the repetition of difference.

Beyond the ‘simple’ pleasures of participating in the circulation of commodities/semen is the way the iterative melancholic trace of the heterosexual masculine schema is operative within the lifestyle logistics of late capitalism. For example, the ‘money shot’ is a literal representation of the same phantasm of Nike’s mobilization of consumers to “Just Do It”. The ‘doing it’ is the melancholic consumerist mode of the masculine ‘going to’. ‘Going to’ demands a capacity, while ‘doing it’ circulates within the phantasmatic mode of appropriating and then realizing this capacity. The ‘it’ that is ‘done’ could be anything; nevertheless, Nike is interested in marketing the commodified capacity for this (or that) ‘it’ to be ‘done’. Hence, Nike sportswear culturally embodies the necessary masculine power that enables consumers with comfortable shoes and the phantasy they are both ‘going to’ – appetition or congruent relation of futurity – and ‘do it’ – satisfaction or exhaustion of temporal disjunction. Commodities are objects, but consumption is a relation of appetition involving the practical integration of objects with the affectivity of desire in evental phantasms. The ‘money shot’ is a fold in the multiplicity of folds across which the phallus is distributed as it distributes. Gendered commodities are a segment or partial actualization in this fold of folds: petite events with the event of the phallus. 

The iterative series of the anatomical penis and material infrastructure of social relations redistributed by the phallus is best described following Gilbert Simondon as a ‘metastable’ state. The socio-sexual register becomes a libidinal launching pad of contingencies that serve as an intensive resource for the masculine subject to modulate the differential repetition of the phallus-event. For example, Viagra helps men ‘get it up’, but it also ensures men are ‘going to’. The internet ‘megadik’ spam industry in the business of selling Viagra and an assortment of other lesser known pharmacological and sometimes exotic techno-sexual aids that furnish masculine subjects with the tools to make the metastable more stable. Viagra is a pharmacological sex aid, but it also affectively modulates the event of the phallus as the masculine subject is differentially repeated with the sublime confidence he is ‘going to’ ‘get it up’. As the anatomical penis is rendered erect by Viagra, the capacity of the phallus to redistribute bodies and social relations is solidified; thus, two orders of erection are produced. 

Karl Tuikkanen’s “The New Large” is a monument to the ‘money shot’ that represents the coalescence of the phallus and anatomical penis. It is recycled from one of the most privileged elements of the infrastructure of the masculine ‘going to’: the automobile. The technological capacity of the automobile is directly congruent with the ‘going to’ of masculine power. That is, the automobile is not phallic because, in some simplistic sense, it looks like a cock. Rather, the automobile is phallic because the virtual redistribution machine of the phallus is technologically embodied in the capacity for mobility granted by the automobile. Not a masculine correspondence of identity, but a phallic distribution and gathering of forces. Men plus car embodies the redistribution machine of the phallus: drivers become dicks. 

The congruence of masculine power and desire is not realized in the object of the automobile but in the relation of appetition in the ‘automobile’ as event. As an event the ‘automobile’ must include the entire system of automobility, including the road systems, laws and road rules, and sociality of automobilized culture. “The New Large” recycles the line of force belonging to the automobile in the socio-technical infrastructure of differential gender relations. Tuikkanen demanded the patience and attention to detail of the fetishist in the way the 750i BMW was delicately placed into the recycling plant without any other cars so as to ensure the metal belonging to this car alone, as a single segment in the politico-phallic economy of popular culture, could be captured and reworked as phallic monument.

The intensive metastable state of ‘going to’ is the appetitive promise of most automotive advertising directed towards masculine consumers. The ‘go anywhere’ and ‘do anything’ is the homological equivalent of ‘getting it up’. The logistics of masculine power are discursively embodied in the ‘going to’ of the automobile sales literature. The capacity for masculine power is expressed in the performative discourse of technological performance. Acceleration times, power and torque figures, and engine capacity are examples of the secret men’s business of reproducing the metastable consistency of singularities as more stable. The recycled line of force of the “The New Large” is therefore also distributed across this document as well as the 500kg sculpture. The theory intensive language of this essay is another iteration of performativity, and the quasi-scholarly problem-argument structure is another schema that produces a transversal line of force between the corporeal socio-technical sculpture and incorporeal sense of the exhibition event.

Lastly, “The New Large” traces one line of force back through the material infrastructure of socio-sexual relations, and therefore should be considered an aesthetic ‘money shot’. Like its porn brethren, it arrests the process of actualization of masculine power. However, it is different in that it does not efface multiplicity through a triumphant techno-sexual fetish. Rather, the event of the phallus is inverted across the registers of force that it redistributes, and becomes a subversive iteration that strips bare the normative melancholic perversion of the phallus… 
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